
Originally born and raised in 
Redruth, experimental eco-artist 
Tony Plant doesn’t tend to follow 

any conventional methods when it comes 
to his art. Far from the obvious use of 
traditional paintbrushes, sketchbooks and 
canvases, Tony frequently utilises a rake in 
order to create some truly mind-blowing 
art-scapes that can be seen for miles due to 
there sheer size. 

“To create my beach art all I need is a 
rake and a low tide and I could get thou-
sands of people to look at something that 
maybe they would not have even noticed 
before.”

“People’s response to landscapes enthrals 
me and is probably one of the main 
reasons I create the beach art. I have two 
kids myself and I want them to have a 
landscape they can visit, I want them to 
be able to relax when they are there, and I 
want them to be at ease and appreciative of 
what there is.”

“I want there to be an interactive space 
that anyone can go to, and admire. So it’s 
really encouraging when people do connect 
to a landscape because of what I’ve done 

to the sand, or the colour I’ve added to the 
rock pools.”

“Ultimately all I do is rearrange sand so 
that people looking on can see the shadow. 
Really, what people are looking at, is a lack 
of information, a shadow of something that 
will soon be gone, and that fascinates me.”

Tony’s residence in Newquay, the 
various paintings left hanging up to dry in 
the windows and the wood-carved features 
left out in the garden could easily trick you 
into thinking that he is simply a painter or 
sculptor. These more conventional 
mediums of art leave no hint to the passing 
wayfarer that the 50-year-old surfer who 
dwells inside is actually also the talented 
creator of these colossal beach drawings 
that have been appearing all over 
Cornwall’s coasts.

“I’ve been an artist for as long as I can 
remember, even as a child I was always 
making and painting things, but the whole 
point behind my beach drawings is to 
simply to highlight the landscape that is 
already there.”

“I simply turn up with a rake, some water 
and a camera and then rearrange the sand 
to create large patterns. It has really been 
amazing these past couple of years to see 
how much people love and enjoy them, and 
they’re becoming very popular which is 
great!”

“More frequently I’ve been finding images 
of my beach art online, and people have 
approached me asking to commission my 
work, which I usually do for free, so it has 
been very surreal. But It has also been very 
rewarding and eye-opening to see how 
people interpret my work.”
“Last summer at Porthtowan, I had just 
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Main:Portminster Beach, St Ives, August 2012
Left/ Above: The beautiful sand art, 100% naturally inspired
Right: The view in Tonys house; ink, paintings and sketchbooks 
everywhere

Cornwall’s eco-artist Tony Plant, has been creating gigantic 
ephemeral artwork along the striking Cornish coastlines for the last 
20-years, purely to watch them disappear as they are consumed 
by the sea writes Taya Black

Tony Plant:
Cornish Eco-Artist

Right: Tony Plant in his studio
Far Right: - Birds eye view show
ing the collosal size of the art -
Photo: Tony Plant
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state. The finish is not that important to 
me, but to get people to the point where 
they can appreciate something, is.”

The unlikely looking creator of these 
flawless designs can usually be found 
on the Cornish coasts sporting a pair of 
wellies, shorts (whatever the weather) 
and a waterproof jacket, working out vital 
aspects of the surrounding landscape that 
will end up influencing the shape of these 
momentary masterpieces.

“When creating them, I tend to draw in 
a dropping tide so there is always more 
space available, but I’ve also got to work 
out other factors such as where the bank 
is, and if there is one, and what effect the 
shape of the rocks are going to have on the 
waves, because that in turn will have an 
effect on the picture.”

“However before I create a beach draw-
ing, I know roughly what it will look like 
in my head; I used to draw the designs up 
but now I don’t really need too. The real 
reason I step onto the beach is because 

I don’t know what it’s going to look like 
once it’s finished, which is a very exciting 
prospect for me.”

“I also have to build a balance with the 
beach drawings, so for example, I might 
have a denser area with tighter circles on 
one side next to a lighter area, but I would 
never put a spiral in the middle of a piece 
because I just know that it doesn’t work.”

“With all of my art it’s all about balance 
and tensions in the shape, and if you can 
get it right, then it will work. Sometimes I 
will get it wrong deliberately just to see the 
reaction it causes with the public because 
that is what I love seeing most. Not being 
guarded or precious about my work is key 
because I just think if you are not precious 
about your work, but still care about it, 
then the possibilities are literally endless.”

“For example, going into a situation 
knowing what you are going to do, but 
still being open to things developing and 
going down their own path; for me, it’s 
much more interesting. If I’m drawing a 

of leaving Chelsea’s art school in 1990. I stuck 
around in London for a short period of time, 
trying to get connected to people and get the 
‘ball’ rolling, but I really, quickly knew that that 
wasn’t what I was into at all, and so I just left.”

“That was a really good move for me because 
I realised, ‘okay I don’t actually need to do that 
anymore’ and moved onto what I really wanted 
to do. The beach drawings are now a part of 
that, and they have become more popular than I 
ever imagined.”

These ever-more popular and beautifully in-
tricate designs are unlike anything you will have 
previously come across before, especially as they 
are designed to disappear with the turning of 
the tides. 

“Usually, when I tell people that I am creating 
temporary stuff, that is deliberately meant to 
disappear, they look at me as if I’m crazy, 
especially if they have seen the beach art in 
person. I think it shocks a lot of them because 
they find it so beautiful and they don’t want it to 
fade.”

“In actual fact, the best bit about the beach 
drawings for me is seeing them get washed away 
by the incoming tides. I love it because it’s as if 
nature is wiping the canvas clean.”

“All I really do is highlight something for what 
it really is and then let it return to its natural 

finished this huge great drawing and was 
recovering on top of the cliff, when a woman 
came up to me and said that my picture 
reminded her of a giant version of a Victorian 
game called ‘shove ha’penny’!”

“I just thought that was a lovely reading of my 
work: it couldn’t have been much further from 
the truth, and I never would of thought of it in 
that way, but it was brilliant all the same.”

After growing up in Cornwall and 
regularly visiting Barbara Hepworth’s Museum 
and Sculpture Gardens, Tony found himself 
drawn towards fine art and moved to London 
to study at the Chelsea College of Art & Design. 
Soon after he had left the art school in the 90s, 
Tony realised exactly what it was that he wanted 
to do with his future career as an artist. 

“I think my beach drawings started as a result 
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Above: Tony holding one of his paintings which he regularly takes out on coastal walks to add layers of paint
Below: Sennen 2013 - Photo: Mike Newman

Above: Inside Tonys house; the kitchen table
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spiral on the beach, I may think 
‘well I’m not going to stop this 
spiral until I see a broken mussel 
shell’ and that is how my designs 
develop; it’s a much more natural 
process than one might think.”

Unlike the paintings or 
sculptures that Tony also creates 
and sells, the beach art is hugely 
dependant on the weather and tide 
times, the later of which playing 
the most important role of all.

“Everything I do is based off of a 
little book of tide times, which at 
the end of the day is just numbers. 
Granted, they’re massively import-
ant numbers that determine where 
I’ll be and when, which in effect 
determine what I’ll be making.”

“At the moment I’ve been 
working on a lot of drawings and 
paintings inside my house 
because it has been too cold to 
work outside or in my studio, 
which is in my back garden. It 
suits me more out there, as I take 
up a lot of space when working 

don’t really need it anymore; once 
it’s done, it’s done, and I’ve taken 
what I wanted to get out of it. My 
art is purely recreational but I’ve 
found I can actually make a living 
from it, which is great.”

“Most of the time I don’t even 
like what I do, I mean I love being 
on the beach, but in terms of 
pictures… the stuff I paint I 
wouldn’t class as pictures, it’s just 
a process for me, but other people 
seem to like it.”

“Any pictures of mine around my 
house are not there because I like 
them, they are there because they 
aren’t finished…and once they are 
finished I don’t need to see them 
anymore.”

“The painters I like are people 
like: Trevor Bell; I just love his 
work. His paintings are pieces 
of art that I would happily have 
around my house, but they’re 
worth thousands.”

“I like to think that my 
involvement with my art is 

on prints and I tend to do a lot of 
projects at the same time.”

“But I’m only ever in the 
studio when I’m not outside on 
the coasts, and normally all 
weather permitting, I’m outside 
creating these beach drawings 
whenever I can.”

Although Tony has been creating 
his art for over-two decades now, 
it never occurred to him that his 
giant sand designs were of any 
value until recently when images 
of the beach art started popping 
up all over the Internet, and 
people started to commission him 
for the beach drawings. 

“For years, I just used to float 
my finished paintings out to sea 
or leave it on cliffs or stick them 
in the back of caves. Sometimes 
I used to sell my paintings, but I 
was only ever really doing the art 
for myself, and never thought I 
could make money from the beach 
drawings.”

“Once my work is finished I 

not that important to me if I like my art or not; 
that’s irrelevant.”

As for now the artist who is constantly looking 
into new ways of experimenting with his transient 
art, is working on a project with Theatre-buff 
Michael Grandage, which it set to combine 
language and landscape and promises to captivate 
audiences around the world. 

For more information on Tony Plant and his art 
please visit http: //www.tonyplant.co.uk/

purely incidental, and my part in it is really not 
that important. The important part is that I make 
something, or am involved with something that 
firstly makes people stop, and secondly look at 
what there is, and appreciate what they are looking 
at and what they’ve got.”

From momentarily glancing at the numerous 
sketchbooks dotted around the Plant abode, it 
doesn’t take long to notice that every single piece 
of art Tony has so far created is connected to one 
another, in some way. Tony describes this and the 
way in which he work’s as a constant process.

“With my paintings and drawings I tend to work 
in sequence and so one-piece leads onto the next. 
Because I work all of the time, it’s been a 
continual process so I couldn’t tell you were my 
original ideas came from or how they originally 
started. But it’s this never-ending process that 
really interests and motivates me.”

“I much prefer process to techniques like 
‘drawing photographically’, because you can teach 
anyone technique, but you can’t teach them 
process. Through process, the previous piece 
inspires the next in every single way and so no one 
is less valuable than another. I think that’s why it’s 
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Above: Tony walking the line, 2009 - Photo: Geoff Tydeman
Below: Crantock Beach, June 2012
Left: A couple of Tonys paintings inside his studio


